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Long Live!!! 
The YouTh ediTion

Dear GALA Family, 

The 16 June 1976 Soweto Student 
Uprising holds a special place in our 
collective history as South Africans.  
The unwavering resolve of young 
black learners of the time to take a 
stand against unjust authority was a 
turning point in the fight against the 
brutal system of apartheid.  Youth 
Day allows us to reflect on the sac-
rifices made by those courageous 
students and to consider the chal-
lenges facing our youth today.  This 
second edition of GALA Times is 
dedicated to the remarkable youth 
of South Africa, particularly queer 
youth, who have in recent times 
been the agents of social change.

In addition to GALA’s past youth 
work and programmes (see page 2),
GALA currently hosts a Youth Forum
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on Thursday afternoons which pro-
vides a safe space for queer youth 
to have discussions and engage with 
guest speakers.   Anzio Jacobs, the 
youth forum coordintor, also edits 
the Forum’s newsletter, Queer Real-
ness - “for the Youth/by the youth”. 
This newsletter is available on the 
GALA website. 

Given growing occurrences of dis-
crimination against LGBTQIA+ pupils 
in schools, GALA was requested to 
run workshops on LGBTQIA+ issues 
for secondary school learners and 
School Management Teams.  These 
workshops use materials developed 
by GALA.

Through our youth engagement 
work, GALA hopes to support, en-
courage and nurture a generation of 
activists, archivists, educators, 

artists and scholars to continue 
working towards a just present 
and future for LGBTQIA+ people in 
South Africa. 

For more on our past, current and 
future youth-related projects and 
programmes, keep reading!

Keval Harie
(Director)
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Body-map from a GALA ‘Art 4 Activism’ workshop, Cape Town, September 2013
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GALA has embarked on a num-
ber of workshops and pro-
grammes, largely using arts-
based participatory methods, 
to engage LGBTQIA+ youth in 
southern Africa over the last 10 
years.  The projects have aimed 
to empower young LGBTQIA+ 
people to play an active role in 
their own growth and develop-
ment, and to become human 
rights activists. Methods used 
include poster making, t-shirt 
printing, fabric painting, body 
mapping and theatre. A train-
ing manual based on this work 
titled Creative Resistance: Par-
ticipatory Methods in Engaging 
Queer Youth was published in 
2016 and continues to be used 
in workshops and raising aware-
ness with LGBTQIA+ youth in 
the region.  Presently GALA has 
programmes that work with 
both secondary schools and 
tertiary institutions around is-
sues of sexual orientation and 
gender diversity.

Noma Pakade
It was in 2012 that GALA explicitly concep-
tualised the LGBTQIA+ Youth as a political 
category. This was evident in proposals, ma-
terial sourced through research and gener-
al participation in GALA work, but also with 
the appointment of a Youth Coordinator. 
Tasked with the mandate to archive past 
and contemporary experiences, the youth 
work was meant to document youth voices 
present in the LGBTQIA+ sector, and also 
to show solidarity through understanding 
challenges and inspirations that come with 
LGBTQIA+ youth visibility. The youth work, 
primarily facilitated through arts-based 
workshops, started within South Africa and 
then expanded to some other southern Af-
rican countries.

Cherae Halley
The youth programme was developed 
through a number of projects. There was 
an educational conference, there was the 
youth Art for Activism project, there was 
the manual, there were a number of inter-
active websites (Asiphephe and Hear Us 
Out) and there were the regular thursday 
Youth Forum meetings. The programme 
sought to move beyond archiving LGBT-
QIA+ youth narratives, into a space of ac-
tion, capturing LGBTQIA+ youth stories in 
an active way, with the youth at the fore-
front of their own narratives.

gALA’S YouTh WoRK
Staff reflections of GALA’s Youth Work
The excerpts below are sourced from a writing project conducted by Khosi 
Xaba, on behalf of GALA, to capture its history in aid of its 21st anniversary 
celebrations.  Below are reflections from former GALA staff members involved 
in GALA’s youth programmes between 2011 and 2016. 

Gabriel Hoosain Khan
The Art for Activism project at GALA was 
one part of a broader strategy to empow-
er LGBTQIA+ youth in southern Africa. 
Starting in 2011, GALA piloted an empow-
erment programme aimed at LGBTQIA+ 
youth in southern Africa. The programme 
included workshops using visual art and cit-
izen journalism with seven LGBTQIA+ uni-
versity student groups across South Africa, 
and workshops in six countries in southern 
Africa with LGBTQIA+ organizations.

The nature of the Art for Activism work-
shop process, and associated participatory 
action research, was cyclical, collaborative 
and interactive. It enabled participants to 
strengthen their LGBTIQ activism, and en-
couraged the GALA facilitators to grow and 
develop their practice. 

John Marnell
A lot happened in the four years I was at 
GALA: I facilitated writing workshops with 
youth activists; I ran training with journal-
ists; I created posters, toolkits, booklets 
and study guides; I published articles on 
queer history and writing; I put together an 
edited volume, Home Affairs: Rethinking 
LGBT Families, and edited a range of titles 
for the MaThoko’s Books imprint.

But this is only one part of my GALA story. 
What I enjoyed most of all was the regu-
lar debates in the office, the times when I 
was challenged to think differently about 
our world. I also recall the laughter of the 
Youth Forums and the many afternoons 
spent planning interventions. My fondest 
memory is travelling with my colleagues 
in southern Africa, meeting and working 
with remarkable queer youths who refuse 
to stay silent or hidden. The legacy of this 
project is the Creative Resistance manual, a 
product I am incredibly proud of and which 
I hope will see this important work contin-
ue.

Linda Chernis
(Archivist)
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In August 2018, two cases of discrim-
ination and exclusion toward queer 
learners in secondary schools in Gaut-
eng and Kwa-Zulu Natal surfaced in 
the media. In the first case, located in 
Johannesburg, a transgender learner 
was prohibited from participating in a 
Women’s Day event because she did 
not “have the correct body parts”.  In 
the second case, two female learners 
who attend an all-girls boarding school 
in Durban were expelled for kissing. Al-
though the learners denied the allega-
tions, a disciplinary hearing was held at 
the school and the decision to expel the 
learners was final with no opportunity 
for the parents to appeal the outcome.

 The fact that the learners denied kiss-
ing after being “caught” is also an in-
dication of the levels of self-policing 
that occurs in an environment that sur-
veys gender and sexual expression and 
only tolerates such expressions that 
are deemed “normative”. This system 
reproduces problematic and biased 
attitudes toward gender and sexually 
diverse people who navigate school 
spaces on a daily basis. 

It is not uncommon for school systems 
to disguise prejudiced attitudes toward 
learners who do not live up to a het-
eronormative standard of gender ex-
pression as “codes of conduct”. Rules 
and regulations that uphold such ar-
chaic systems of control are enforced 
in schools in order to normalise pow-
er structures such as heteropatriarchy 
and this only becomes apparent when 
these power structures are challenged.

Both of these cases are overt exam-
ples of how South African schools can 
actively discriminate against gender 
and sexually diverse learners through 
a process of exclusion and punishment.  
Such strict regulations of gender and 
sexuality in school spaces can certainly 
be interpreted as extremely conserva-
tive and unnecessary. However, it is an 
unfortunate reality that heteronorma-
tive and patriarchal systems of control 
that uphold the gender binary and po-
lice queer sexualities are still in South

African school spaces. This insistent 
reinforcement of the gender binary is 
unnecessarily harmful to the well-be-
ing of LGBTIQA+ learners. This is clear-
ly evident in the first aforementioned 
case where a transgender learner is 
prevented from participating in an 
event aimed at validating and honour-
ing the struggles and plight of women 
in South Africa. The learner was told 
she does not belong due to her biolog-
ical sex assigned at birth. This blatant 
disregard for the learner’s gender iden-
tity excluded her from a formal school 
activity, therefore placing her in a very 
precarious position on the periphery of 
the entire school community. Her po-
sitionality troubles the binary system 
and it is therefore imperative to seri-
ously consider how these forms of ex-
clusion informed by formal policies in 
schools influence learners holistically.

In the process of achieving inclusivity, it 
becomes necessary to question wheth-
er gender and sexual expressions that 
are understood by the hierarchical 
power structures within a school as 
“abnormal” are deserving of punish-
ment. Are these exclusionary and dis-
criminatory practices disguised as dis-
cipline and protocol not creating an 
environment that perpetuates violence 
towards LGBTIQA+ learners in schools?

Genevieve Jeanne Louw
(Programmes Manager)

excLuSion 
in SchooLS: 
SA LgbTqiA+
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conTRoL
Image taken after a workshop with Grade 12 learners. RW Fick Secondary School, JHB 2017

Image taken after a workshop with the School 
Management Team at Aurora Girls High School, 
JHB 2017
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On the 15th of June 2019 Puleng 
Plessie and Sipho Gongxeka facilitat-
ed a full day workshop in response 
to the exhibition, Kewpie: Daughter 
of DIstrict Six, at the Market Pho-
to Workshop (MPW) in Newtown. 
The exhibition is a collaboration be-
tween GALA and the DIstrict Six Mu-
seum. It displays the photograph-
ic collection of Kewpie’s personal 
photographs. The workshop was a 
collaboration between MPW and 
GALA. The participants were stu-
dents from MPW and the Nethele-
lo Foundation. The outcome of this 
educational programme was peer-
to-peer learning through intergen-
erational dialogue inspired by the 
exhibition that speaks to Kewpie’s 
character and what she stood for.

Puleng Plessie facilitated exercises 
that encouraged participants to em-
body the different poses seen in the 
photographs of the exhibition. The 
most popular of these exercises was 
the “Image Theatre” exercise where 
the participants enacted poses with 
their bodies, to express feelings 
evoked by Kewpie’s collection.

Sipho Gongxeka facilitated an inter-
generational ‘zine Workshop where 
MPW students were encouraged to 
share skills with the younger group 
of participants from the Nethelelo 
Foundation. Sipho started the work-
shop with a presentation of his re-
cent body of work titled House of 
Realness Issue 1 ‘zine publication. 
House of Realness is the first in a

series of ‘zine publications to follow 
and with this initial body of work, 
Sipho is trying to challenge long-
held notions of how black queer 
individuals are expected to publicly 
perform their identities.

As a project, House of Realness is 
developed in conversation with 
the artist collective, FAKA, as well 
as with queer model, Nkululeko 
Masemola and other members of 
his social and personal network 
that were featured in the images. 
This initial body of work is a start-
ing point for his interest in the pol-
itics of self-representation in black 
communities. The aim of the pres-
entation was to share knowledge 
on the importance of image archiv-
ing (existing archive or un-existing 
archive), and the importance of 
DIY, independant publishing. Over 
the past few years there has been 
a rise in a ‘zine as a growing ave-
nue to sell work at affordable pric-
es. The market is rapidly growing as 
self-publishing is becoming cheaper 
and more accessible.  In some ways 
a ‘zine allows for a more individual 
expression of the photographer’s 
work in the sense that they are free 
from the pressures of galleries and 
publishing houses.

Genevieve Jeanne Louw
(Programmes Manager)

YouTh dAY 2019

  Puleng facilitating an “Image Theatre” exercise, June 2019

‘Zine making material from the workshop with Sipho Gongxeka, June 2019
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What is your name/s, preferred pro-
noun, sexual orientation and where 
did you grow up?

My name is Wassim Kobie Gil-
bert and everyone calls me Was-
sim or Baba which is short for my 
drag name, Baba Ganoosh. 

When I’m in drag I prefer the 
pronoun she and when I’m not, 
he. When it comes to pronouns 
I don’t really get offended about 
what people refer to me as, I’m 
pretty easy. I do however ad-
vise that people rather ask than 
assume when it comes to other 
people in the community, espe-
cially trans people.

I am a gay man attracted to oth-
er men and in a happy relation-
ship:) 

I was raised in Johannesburg 
and went to high shool in Accra, 
Ghana.

What does Youth Day mean to you 
as a young queer black South Afri-
can

The youth is the future of our 
country and planet in general. 
Youth Day is an opportunity to 
remind the young people of the 
county how important their role 
is in making our planet a bet-
ter place. It’s an opportunity to 
uplift, empower and guide the 
youth and remind them how 
special they are and what they 
mean to our survival. 

Growing up my mentor was Lady 
Gaga and I counselled myself 
with her music and the message 
she sent. I wasn’t lucky enough 
to know any queer people that 
could guide me and help me 
through my journey so I find it 
an honour to be that person for 
so many gay youth that come to 
me on a weekly basis for advice 
and support. 

How did you get into drag? 

I’ve always been into fashion, 
music and entertainment as 
well as makeup so I guess it was 
a given. The first time I did drag 
it was for fun in 2016. Everyone 
loved how I looked and told me 
I should do it more often and 
I kept at it. I got my drag name 
last year though and I’ve been 
performing ever since.

Was it difficult for you to come out?

My dad is quite religious so it 
was difficult to come out to his 
side of the family and I was really 
scared of being judged in gener-
al by everyone. I’ve always been 
flamboyant and extra so I like to 
joke that I was in a glass closet 
that everyone could always see. 
I wouldn’t say I came out, I feel 
like I just confirmed what every-
one already knew.

If you had to speak to the 5/6 year 
old Wassim, what advice would you 
give? 

I know you are confused and 
wish you were “normal” like all 
the other boys, but don’t stress 
because when you grow up it’s 
all gonna make sense and you 
are gonna find love and inner 
peace and you are gonna live 
your best life!

Baba Ganoosh performing with her back-up dancers at the exhibition opening of 
Kewpie: Daughter of District Six, Market Photo Workshop, JHB, May 2019
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boYAnT And exTRA So i LiKe 
To joKe ThAT i WAS in A 
gLASS cLoSeT ThAT eveRY-

one couLd ALWAYS See.”
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ceLebRATing 10 YeARS of 
The gALA YouTh foRum

The weekly GALA Youth Forum 
started in 2009, initiated by the 
GALA archivist at the time, the 
late Kamohelo Malinga, former 
GALA Director Anthony Man-
ion, and a core group of Wits 
students.  Below are reflections 
and recollections from some of 
these early Youth Forum mem-
bers (between 2009 and 2016).

“Activate WITS hosted socials on Fri-
days, however the need for the LGBT-
QIA+ community on campus to con-
gregate and hang out more grew. We 
started using the GALA Library as a 
hangout spot in between lectures, the 
group began growing, and the conver-
sations we had became deeper and 
much more impactful. Our lunch time 
sessions grew in popularity and soon 
enough we started hosting the team 
from UJ Liberati and some of the LG-
BTQIA+ refugees from the Holy Trini-
ty Church. Kamo and Anthony ran the 
idea of a weekly Youth Forum past me, 
and I loved it.“

- Denise reflecting on the start of the 
Youth Forum in 2009

“I was intrigued, partly because I like 
discussion groups but mostly because I 
was finding it difficult to express myself 
as a bisexual woman from a small town 
in KwaZulu-Natal in “big bad Johannes-
burg.” 

“The engagement was robust and en-
lightening; you always left knowing 
more than you did when you arrived. 
It became a safe space for so many, a 
place you could ask any question, any 
at all, and someone will answer. You 
could argue fiercely and have drinks 
afterwards. Forums were so open and 
accepting, educational without impos-
ing. It was a space that helped you 
understand who you are, it reminded 
you that you aren’t alone, that you can 
stand up and be heard, that you must 
own your space and voice. You could 
be heard and hear others. It remind-
ed us of the work that had been done 
and how we would like to forge ahead. 
Those Thursdays became a lifeline, a 
little haven, a two-hour session where 
we spoke about what was happening 
to us, around us, within us. Even when 
you had nothing to say, you stayed be-
cause it was home.”

- Naledi

Participating in the forums helped build 
an activist in me … It has also cemented 
a network of LGBTI activists (who were 
students at the time), and a community 
that I can rely on and call on when in 
need. It was a space to create friend-
ships which have survived to this day.

- Motlatsi

“It was a space where learning was 
encouraged through debate and gen-
eral conversations. This created and 
strengthened relationships I still hold 
dearly.”

- Sindile

“The Forum brought in strangers who 
became friends while other friendships 
were strengthened. For some, this was 
a world filled with language, nuance, 
intimacy, understanding, love and crit-
ical thought. It was also a collective 
space of learning with its dialogues that 
enabled people (regulars, newbies, and 
visitors) to engage on contemporary 
narratives of queer experiences.” 

- Noma

GALA’s Youth Forum continues 
today, coordinated by Anzio 
Jacobs. The group’s engagement 
continues beyond the Thurs-
day meetings, extending to a 
Whatsapp group, where discus-
sions are ongoing.

Thursdays 4 - 6 pm in the 
GALA Library

For more info, email: 
cameronanzio@gmail.com 
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Throwback:

gALA b-ALL
In 2017, GALA hosted a series of events to celebrate our 
20th anniversary. The following photographs are from the 
ball GALA hosted for the Youth Forum at Club Simply Blue.

- Photographs by Phumzi Manana
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Archive Spotlight: 
#feeSmuSTfALL queeR oRAL

hiSToRY pRojecT (2015-2017)

Donate to GALA
The GALA Archive is a living archive. This 
means that we never stop collecting. 

Do you have documents, posters, flyers, 
photographs, t-shirts or other items you 
would like to donate? Do you want your 
story, or that of your organisation, recorded 
and/or preserved? Your stories and contri-
butions are important. Help us document 
the present in order to preserve the past.

Your contribution matters.

Please contact our archivist, Linda Chernis: 
linda.chernis@wits.ac.za

Donations of books with queer content are 
welcome additions to the Cooper-Sparks 
Library that is housed at the GALA offices.

GALA is a non-profit organisation that re-
lies solely on donor funding. Any and all 
donations are welcome.

You can donate to:
Bank name: Investec
Account name: Gay and Lesbian Memory 
in Action Trust
Account number: 100 1183 4713
Branch name and code: 580105
Type of account: Current
Swift code: iveszajjxxx

or via snapscan:
*Please note that 
GALA is a registered 
non-profit trust with 
S18A status, meaning 
that neither you nor 
GALA pays donations 
tax, and that donations 
are deductible from 
your taxable income.
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This oral history project, doc-
umenting the involvement 
and experiences of queer stu-
dents during the #FeesMust-
Fall student protest of 2015, 
was launched in August 2016.  
A new wave of protests started 
up again while interviews were 
being conducted.  Interviews 
were conducted with univer-
sity students in Johannesburg 
and Cape Town.

The project continued through-
out 2017, with interviews con-
ducted with queer and fem-
inist identifying students in 
Johannesburg (Wits Univer-
sity), East London (University 
of Fort Hare), Port Elizabeth 
(NMMU), Grahamstown (UCK-
AR/Rhodes) and Pietermaritz-
burg (UKZN).

(pseudonyms and translations 
provided as needed/request-
ed).  The collection also con-
tains media and academic ar-
ticles about the protests, with 
a focus on the roles of queer 
and/or feminist students.

Interviews were conducted on 
behalf of GALA by Oliver Meth 
and Anzio Jacobs.

The archive collection that re-
sulted from this project con-
tain the interview transcripts

GALA’s call for contribution for the #FeesMustFall Queer Oral History project, 2016
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