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Dear GALA Family,

Welcome to GALA’s new newslet-
ter, GALA Times. We will be pub-
lishing a new edition every quar-
ter, giving you insights into GALA’s 
recent and planned activities, such 
as exhibitions and our education 
and training initiatives. We will also 
showcase some highlights from the 
archive such as new acquisitions, 
digitisation projects, and some ar-
chival ‘flashbacks’.

The theme of this newsletter is 
Kewpie – Daughter of District Six.  
It’s long been a dream of GALA’s to 
have an exhibition on the life and 
times of Kewpie and her sisters. We 
knew that the exhibition could not 
take place anywhere else first but in 
the true home of Kewpie’s legacy, 
the District Six Museum.  The jour-
ney of the Kewpie exhibition since 
its launch at the District Six Home-
coming Centre in September last 
year has been truly remarkable.
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We also look forward to bringing 
the exhibition to Johannesburg 
in May 2019 at the Market Photo 
Workshop – watch this space!

There is no doubt that the Kewpie 
photographic collection is an impor-
tant documentation of life in Dis-
trict Six, but more than that, it is an 
important documentation of queer 
history. The Kewpie exhibition of-
fers us an opportunity to celebrate 
our heritage as an LGBTQIA+ com-
munity. 

As you reflect on the glorious im-
ages and narratives, you will notice 
that Kewpie was fond of both her 
immediate family and the chosen 
family of ‘moffies’ whose lives were 
essential to the social fabric of the 
District Six community.  Kewpie’s 
life story is also a poignant remind-
er that one of the most devastating 
consequences of the brutal and un-
just system of apartheid was that of 
the tearing apart of families: biolog-
ical families, adoptive families, cho-
sen families, queer fam. 

GALA’s activist archive, which hous-
es collections like the Kewpie photo-
graphic collection, is indispensable 
in challenging invisibility, exclusion 
and public misconceptions around

our identities: indeed there can be 
no queer pride without queer histo-
ry.  The Kewpie exhibition is there-
fore pivotal to contemporary discus-
sions surrounding gender identity, 
transphobia and homophobia in 
South Africa and Africa. It allows us 
to envision our contemporary strug-
gles of access and representation by 
reflecting on our past.

For future editions we welcome 
contributions from GALA associ-
ates, such as interns, volunteers, 
donors and researchers. Please pass 
this newsletter on to others that 
you think may be interested, and 
ask them to join our mailing list!

Happy reading!

Keval Harie (Director)
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Archives Made Public
The Kewpie: Daughter of District Six exhibition

The idea to put on a Kewpie exhibition had 
been talked about for many years.  In 2015, 
my first year at GALA, 300 images from the 
collection were selected for high resolution 
digitisation.  Unfortunately, the original im-
ages were numbered in a rather haphazard 
fashion, presumably in the order they were 
given to GALA by Kewpie, and needed a 
major re-sort.  This task was undertaken by 
GALA volunteer Jenny Marsden, and it was 
during the time Jenny spent re-sorting and 
numbering the approximately 700 images 
that she got to familiarise herself with the 
amazing content of the collection.

GALA spoke to the District Six Museum 
about co-curating an exhibition on the 
Kewpie photographs, and so Tina Smith 
from the District Six Museum and Jen-
ny from GALA began to work together to 
select images and tell some stories from 
Kewpie’s life. The collaboration with the 
District Six Museum and the Homecoming 
Centre was vital and we would never have 
wanted to do this exhibition without them.  
Jenny and Tina formed a productive work-
ing relationship and GALA was fortunate 
enough to secure generous funding from 
the Norwegian Embassy in South Africa in 
order to make this exhibition happen. 

Kewpie’s photographs show the value of 
personal archives to tell potentially lost sto-
ries. Whilst the narrative of District Six and 
forced removals is relatively well-known, 
it is the personal stories from inhabitants 
that really bring the community and its his-
tory to life, and this has always been the 
mission of the District Six Museum.  With 
Kewpie, the opportunity was given to tell 
and show a lesser known aspect of this lost 
community, that of its queer community 
which was largely accepted and embraced.

Jenny and Tina curated the exhibition using 
14 themes, or groupings, including: Fami-
ly Life, Salon Style, Performance Culture, 
Kewpie’s Music, Queer In and Beyond the 
City, and Forced Removals. Even with these 
themes, choosing and cutting down from 
710 photographs to the 81 images dis-
played was a mammoth task, not just be-
cause of the sheer number of photographs, 
but also because they are all so wonderful 
and tell part of the story. 

GALA embarked on an active marketing 
and media campaign in the month leading 
up to the exhibition opening. In addition 
to hiring a media manager to reach print 
and radio media, GALA took hold of its in-
ternal social media campaign, with a series 
of weekly ‘Getting to Know Kewpie’ Face-
book posts by Karin Tan. GALA also started 
a Kewpie Instagram account which gained 
367 followers.  This has proved to be a 
great way of sharing pictures with interest-
ed parties, as well as with journalists.  

The exhibition was well-received by print 
media, getting significant coverage in the 
Cape Argus, Cape Times, Sunday Times 
and Mail & Guardian, amongst others.  The 
exhibition opened on 20 September 2018, 
ahead of the Heritage Day weekend at the 
District Six Homecoming Centre. The open-
ing event, featuring a performance by Ina 
Proppriette, attracted a crowd of around 
400 people, challenging the capacity of 
the old Homecoming Centre building!  The 
exhibition, due to have come down in Jan-
uary 2019, was extended until the end of 
March 2019 due to the overwhelming re-
sponse and interest it received.

Watch this space: The Norwegian Embas-
sy also generously provided funding for a 
Johannesburg leg of the exhibition, which 
will be opening at the Market Photo Work-
shop in Newtown on IDAHOT (International 
Day Against Homophobia and Transphobia) 
Day 2019 (17 May). 

Linda Chernis (GALA Archivist) 
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Exhibition view on the opening night, September 2018

Promotional poster for the Kewpie exhibition

Promotional poster for the Kewpie exhibition

Some of the GALA team at the exhibition opening,
September 2018



GALA’s Kewpie Collection

As an archivist I am a parent, or guardian, 
who looks after collections, and as such, I 
am not allowed to have favourites, but the 
Kewpie collection really is very special.  It 
is the largest personal photographic col-
lection at GALA, made up of over 700 pho-
tographic prints (as well as accompanying 
negatives) from Kewpie’s treasured per-
sonal photographic collection, built up over 
several decades, from the 1950s to the ear-
ly 1980s.  Most of the photos were person-
ally captioned by Kewpie when the 

photos were transferred to GALA in 1999.   
The captions identify the people shown 
and briefly describe the location or event 
where they were taken.  

The collection is an incredibly rich resource 
for researchers for a number of reasons. 
Firstly, the photos document a thriving and 
celebrated queer culture within a commu-
nity that has since been scattered.  Sec-
ondly, the collection may be of interest to 
photographic historians, particularly those 
interested in the social history of photogra-
phy. The earlier photographs in the collec-
tion include some great examples of studio 
and street photography, but over time one 
can see how the collection demonstrates 
the growing accessibility and affordability 
of photography for ordinary working peo-
ple, resulting in a new era of self-documen-
tation. 

So who was Kewpie?  Born in 1941, Kewpie 
was a well-known queer figure and hair-
dresser from District Six.  From what we 
know, Kewpie’s gender identity was fluid, 
and she did not strictly identify as either 
male or female. However, both Kewpie and 
her friends tended to use feminine pro-
nouns for each other.

After Kewpie’s dreams of becoming a danc-
er were quashed by her father, she turned 
her attention and passion to hairdressing.  
Kewpie trained at Salon André in Hanover 
Street before eventually opening her own 
salon, Salon Kewpie, in Kensington. By 
night, Kewpie was a celebrated attendee at 
drag balls, and she would often perform on 
stage.

There are photographs of Kewpie at work 
in the salon, photographs of Kewpie and 
associates performing and socialising, 
various portraits of Kewpie’s friends, lov-
ers and neighbours, images from parties, 
snapshots taken of everyday life in the 
local area, and photoshoots of Kewpie’s 
friends on the streets of District Six.  Many 
images show Kewpie’s extensive social life 
and social circle, both within District Six 
and further afield.

They also show us the changing physical 
and political landscape of District Six and 
its inhabitants amidst the travesty of the 
forced removals of the late 1960s.

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Kewpie’s life was the subject of Jack Lewis’ 
film A Normal Daughter: The Life and Times 
of Kewpie of District Six (2000).  It was dur-
ing filming that Lewis became familiar with 
Kewpie’s photographs and, recognising 
their value, facilitated GALA’s acquisition 
of the photographs from Kewpie in 1999.

Linda Chernis (GALA Archivist), and Jenny 
Marsden (Exhibition Curator)
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Darling Street 1967/68: ‘I was on my way to work in 
the morning at Salon Kewpie in Kensington’ (Movie 
Snaps).

Competition (strip show) at the Kismet Theatre or-
ganised by the Stellenbosch Winery. ‘It is Kewpie on 
stage, stripping.’

Olivia, Kewpie, Patti (all at back, L-R), Sue Thompson, 
Brigitte, Gaya, Mitzi (all in front, L-R)  in Sir Lowry 
Road.

Kewpie in Invery Place.
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Kewpie: Daughter of District Six 
Education and Public Programme

The education and public programme that 
ran parallel to the Kewpie: Daughter of 
District Six exhibition in Cape Town was 
dynamic and reached people of diverse 
backgrounds. The public programme was 
facilitated by GALA and the District Six 
Museum. Perhaps one of the most strik-
ing parts of the exhibition was the Salon 
Kewpie installation. Kewpie’s salon could 
never exist again. Most of the old District 
Six is demolished and Kewpie is gone - but 
the installation attempted to bring to life 
that very intimate space. Kewpie could 
show off her talent in the salon and she 
was totally accepted. This was where she 
could make a living. Accompanying the 
Salon Kewpie installation was an audio re-
cording of an interview with Kewpie where 
she spoke about doing hair and her passion 
for people and the “skinner” (or “gossip”) 
that could always be heard in the salon.  
The salon installation invited one to listen 
to Kewpie’s voice, to hear from the way 
she spoke about her work, that she took 
pride in her craft.  One could hear Kewpie 
talk about her hairdresser friends in Dis-
trict Six and she mentioned the names of 
queens like Kay and Piper Laurie and the 
“up styles” that were popular amongst 
movie stars like Liz Taylor and Greta Garbo. 
There is a moment in the recording where 
Kewpie giggles because there is a question 
that alludes to the competition between 
the different queens or “moffies” as they 
were called during that time. Today this 
competitiveness could be interpreted in 
contemporary 

lingo as “spice” between the queens. 
Kewpie would say she could do a Beehive 
style that could last during the strong 
South Easter winds in Cape Town.

On the opening night of the exhibition in 
Cape Town the salon was the place to be. 
The installation encouraged a performative 
interaction and you could see people who 
knew Kewpie and frequented her salon 
and people were encountering Kewpie’s 
story for the first time. This created a beau-
tifully organic, spontaneous learning envi-
ronment. People dressed up and hung out 
in the salon for skinner and laughs just like 
the salons we see today. The installation 
enabled reflection about the spaces that 
were lost due to the forced removals and 
how the people who gathered in those 
spaces became scattered and never came 
together again because they were forced 
to leave.

In order to recreate Kewpie’s salon for the 
exhibition,  the District Six Museum asked 
Sandra Fourie to style a couple of wigs that 
would be put on display. Sandra, in the lead 
up to the exhibition, could be seen talking 
to Mogamat Benjamin, (also known as Kaf-
unta? another one of District Six’s famous 
drag queens, and to some of Cape Town’s 
young and influential voguers and Insta-
gram influencers about her friendship with 
Kewpie. Sandra was one of the first trans-
gender women of colour to undergo gen-
der reassignment surgery in the country.

I showed a picture of Sandra that I took on 
the opening night to a group of high school 
learners from Good Hope Seminary High 
School who attended a walkabout and di-
alogue I facilitated as part of the education 
programme for the exhibition. One of the 
learners said she could be anybody’s gran-
ny and this led to an interesting conversa-
tion around perceptions of gender roles 
after they found out she is transgender 
and from the same generation as their own 
grandparents.

The principal of the school who attended 
the walkabout was so inspired by the re-
sponses from learners and wrote the fol-
lowing reflection in an email to me the next 
day: 

“Kewpie, the focus of the exhibition, 
transcends the particular locale in 
which she lived; she speaks vividly and 
engagingly to the universal human ex-
perience of identity, community, family 
and how individual expression is inex-
tricably linked to political dynamics. 
High school learners are perhaps the 
most important target audience when 
it comes to issues of gender, sexuality 
and identity and there is never enough 
that can be done with regard to educa-
tion on this subject.”

Sandra loved the fact that high school 
learners engaged with her picture in this 
way and when I spoke to her about this, she 
proceeded to tell me many stories about 
her own passion as an educator and how 
she works with young people in the Cape 
Flats by teaching how to cut and style hair. 
Kewpie’s story is very relevant today and I 
often wonder what she would have been 
like if she was a twenty-something non-bi-
nary queer South African person of colour 
living in Cape Town in 2019. Would she ac-
tually prefer them/they pronouns or would 
it just be Kewpie? 

Genevieve Louw (Programmes Manager)
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Visitors at the opening of the Kewpie exhibition, September 2018

Sandra, on the opening night of the exhibition with a 
picture of herself as the winner of a pageant during 
the late 60s.
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Featured Fam:
Sandra Fourie!

“I Am Just Me”
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GALA’s Genevieve Louw spoke to Sandra 
Fourie in March as part of GALA’s ongoing 
mission to capture the untold life stories of 
queer people in South Africa. 

My mother was the most 
wonderful person in the 
world. I used to come out of 
the bedroom all dolled up 
and dressed up, and there 
were people sitting there, and 
my mother used to say “this 
is my daughter”. That’s how 
accepting my mother was.

Sandra, born 1943, is one of the first people 
in South Africa to transition. She was one of 
Kewpie’s contemporaries and a fellow hair-
dresser. She was also a pageant queen who 
competed in Cape Town and Johannesburg. 
Sandra can be seen in several of the pho-
tographs in the Kewpie Photographic Col-
lection. 

Sandra has worked in numerous film pro-
ductions as a hairdresser and is currently 
working on hairdressing for theatre pro-
ductions in Cape Town, her latest project 
being Kinky Boots coming soon, to the Fu-
gard Theatre in District Six. 

Sandra Fourie at a Roman themed house party 
in Johannesburg, ‘60’s/’70’s - Photo provided by 
Sandra Fourie

Kewpie with Sandra at Strandfontein, late 1970s - Kewpie Photographic Collection

At a Beauty Pageant. Left to right: Carriem (a hairdresser), Sandra Fourie (Miss Greece), an 
unknown friend (a hairdresser)



Archive Spotlight: The Newsletters
In every issue of GALA Times the GALA 
archivist will choose one item of interest 
from one of the almost 200 collections at 
GALA. 

As this is the relaunch of the GALA news-
letter, we thought it would be appropriate 
to showcase the first GALA newsletter in 
our first ‘Archive Spotlight’ section.  GALA’s 
first newsletter was produced in 2000 (it 
is a bit of an archival bugbear that there 
is no month printed on the newsletter!) 
under the directorship of GALA’s founder, 
Graeme Reid.  The newsletter ran from 
2000 to 2006, with two issues released a 
year (with a break in 2001). In resurrecting 
the GALA newsletter, we drew inspiration 
from these earlier publications, includ-
ing the idea of having a theme for each 
issue.  The theme for the first issue back 
in 2000 was the Hope and Unity Metro-
politan Church (HUMCC) collection, which 
was donated to GALA by Reid who used 
the HUMCC as his research subject for his 
MA thesis, which was later released as the 
book Above the Skyline: Reverend Tsietsi 
Thandekiso and the founding of an African 
gay church (2010).

Go to: www.gala.co.za/archive/archiv-
ing-gala/gala-newsletters/ to see GALA’s 
past newsletters. 

Linda Chernis (Archivist)
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Thursdays 4 - 6 pm in the 
GALA Library

For more info, email: 
cameronanzio@gmail.com 

Donate to GALA
The Gala Archive is a living archive. This 
means that we never stop collecting. 

Do you have documents, posters, flyers, 
photographs, t-shirts or other items you 
would like to donate? Do you want your 
story, or that of your organisation, recorded 
and/or preserved? Your stories and contri-
butions are important. Help us document 
the present in order to preserve the past.

Your contribution matters.

Please contact our archivist, Linda Chernis: 
linda.chernis@wits.ac.za

Donations of books with queer content are 
welcome additions to the Cooper-Sparks 
Library that is housed at the Gala offices.

Gala is a non-profit organisation that relies 
solely on donor funding. Any and all dona-
tions are welcome.

You can donate to:
Bank name: Investec
Account name: Gay and Lesbian Memory 
in Action Trust
Account number: 100 1183 4713
Branch name and code: 580105
Type of account: Current
Swift code: iveszajjxxx

or via snapscan:

*Please note that Gala is 
a registered non-profit 
trust with S18A status, 
meaning that neither 
you nor Gala pays dona-
tions tax, and that dona-
tions are deductible from 
your taxable income.

The front page of GALA’s first newsletter
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